GLOSSARY 
	1. 
	abolitionism
	Abolitionism was an active movement to end slavery in the U.S. North before the Civil War in the 1860s (Longfellow, Thoreau, Emerson, Melville, Whitman – resentment) The most influential abolitionist tract was Uncle Tom's Cabin (1852) by Harriet Beecher Stowe (1811 – 1896).

	2. 
	Age of Anxiety
	After the war, America entered an "Age of Anxiety”-> two great fears: the fear of the Bomb and (esp. in the late forties and early fifties) fear of Communism [McCarthyism]

	3. 
	Agrarians
	a group of twelve American writers, poets, essayists, and novelists, all with roots in the Southern United States, who joined together to write a pro-Southern agrarian manifesto, a collection of essays published in 1930 titled I'll Take My Stand: The South and the Agrarian Tradition. A ‘back to grass roots’, ‘back to the soil’, and ‘back to nature’ cult. 

	4. 
	alienation effect
	a dramatic effect aimed at encouraging an attitude of critical detachment in the audience, rather than a passive submission to realistic illusion; and achieved by a variety of means, from allowing the audience to smoke and drink to interrupting the play's action with songs, sudden scene changes, and switches of role. Actors are also encouraged to distance themselves from their characters rather than identify with them; ironic commentary by a narrator adds to this 'estrangement'. Often abbreviated to A-effect. An important element in Brecht’s theory of drama – according to Brecht both audience and actors should preserve a state of critical detachment from the play and its presentation in performance. 

	5. 
	American Renaissance 
	the name sometimes given to a flourishing of distinctively American literature in the period before the Civil War. As described by F. O. Matthiessen in his influential critical work American Renaissance (1941), this renaissance is represented by the work of Ralph Waldo Emerson, H. D. Thoreau, Nathaniel Hawthorne, Herman Melville, and Walt Whitman. Its major works are Hawthorne's The Scarlet Letter (1850), Melville's Moby-Dick (1851), and Whitman's Leaves of Grass (1855). The American Renaissance may be regarded as a delayed manifestation of *ROMANTICISM, especially in Emerson's philosophy of *TRANSCENDENTALISM.

	6. 
	anti-hero
	a central character in a dramatic or narrative work who lacks the qualities of nobility and magnanimity expected of traditional heroes and heroines in *ROMANCES and *EPICS. Flaubert's Emma Bovary (inMadame Bovary, 1857) and Joyce's Leopold Bloom (in Ulysses, 1922) are outstanding examples of this antiheroic ordinariness and inadequacy. The anti-hero is also an important figure in modern drama, both in the theatre of the *ABSURD and in the *TRAGEDIES of Arthur Miller, notably Death of a Salesman (1949). In these plays, as in many modern novels, the *PROTAGONIST is an ineffectual failure who succumbs to the pressure of circumstances. The anti-hero should not be confused with the *ANTAGONIST Or the *VILLAIN.

	7. 
	archetype
	a *SYMBOL, theme, setting, or character-type that recurs in different times and places in *MYTH, LITERATURE, *FOLKLORE, dreams, and rituals so frequently or prominently as to suggest (to certain speculative psychologists and critics) that it embodies some essential element of 'universal' human experience.

	8. 
	Beat writers
	a group of American writers in the late 1950s, led by the poet Allen Ginsberg and the novelist Jack Kerouac. Writers of the 'beat generation' dropped out of middle-class society in search of 'beatific' ecstasy through drugs, sex, and Zen Buddhism. Their loose styles favour spontaneous self-expression and recitation to jazz accompaniment. The principal works of the group are Ginsberg's Howl (1956) and Kerouac's On the Road (1957). Significant contributions in poetry were Gregory Corso's Gasoline (1958) and Gary Snyder's Riprap (1959); while in prose, the group's mentor William S. Burroughs published The Naked Lunch in 1959. The poet Lawrence Ferlinghetti was another leading figure. The Beats had a strong influence on the 'counter-culture' of the 1960s. 

	9. 
	belles-lettres 
	[bel-letr], the French term for 'fine writing', originally used (as in 'fine art') to distinguish artistic literature from scientific or philosophical writing. 

	10. 
	Bildungsroman
	a kind of novel that follows the development of the hero or heroine from childhood or adolescence into adulthood, through a troubled quest for identity. 

	11. 
	black comedy
	a kind of drama (or, by extension, a non-dramatic work) in which disturbing or sinister subjects like death, disease, or warfare, are treated with bitter amusement, usually in a manner calculated to offend and shock. Prominent in the theatre of the *ABSURD, black comedy is also a feature of Joe Orton's Loot (1965). A similar black humour is strongly evident in modern American fiction from Nathanael West's A Cool Million (1934) to Joseph Heller's Catch-22 (1961) and Kurt Vonnegut's Slaughterhouse-Five (1969). 

	12. 
	black humour
	also called black comedy, writing that juxtaposes morbid or ghastly elements with comical ones that underscore the senselessness or futility of life. Black humour often uses farce and low comedy to make clear that individuals are helpless victims of fate and character. (Catch-22, Slaughterhouse-Five)

	13. 
	Brahmins
	a group of aristocratic Boston writers (H.W. Longfellow, Oliver Wendell Holmes and James Russel Lowel), pillars of the so called the “genteel tradition”.

	14. 
	burlesque 
	a kind of *PARODY that ridicules some serious literary work either by treating its solemn subject in an undignified style (see travesty), or by applying its elevated style to a trivial subject, as in Pope's *MOCK-EPIC poem The Rape of the Lock (1712-14). Often used in the theatre, burlesque appears in Shakespeare's A Midsummer Night's Dream (in the Pyramus and Thisbe play, which mocks the tradition of *INTERLUDES), while The Beggar's Opera (1728) by John Gay burlesques Italian opera. An early form of burlesque is the Greek *SATYR PLAY. In the USA, though, burlesque is also a disreputable form of comic entertainment with titillating dances or striptease. See also extravaganza, satire. 

	15. 
	Civil Rights Movement
	mass protest movement against racial segregation and discrimination in the southern United States that came to national prominence during the mid-1950s. This movement had its roots in the centuries-long efforts of African slaves and their descendants to resist racial oppression and abolish the institution of slavery. 

	16. 
	Counterculture
	is a subculture whose values and norms of behavior differ substantially from those of mainstream society, often in opposition to mainstream cultural mores. The counterculture of the 1960s refers to an anti-establishment cultural phenomenon that developed first in the United States and in the United Kingdom and then spread throughout much of the Western world between the early 1960s and the early 1970s. The aggregate movement gained momentum as the African-American Civil Rights Movement continued to grow, and became revolutionary with the expansion of the US government's extensive military intervention in Vietnam.

	17. 
	cut-up
	a technique used by the novelist William S. Burroughs in some passages of his works, notably The Ticket That Exploded (1962), whereby a pre-existing written text is cut into segments which are reshuffled at random before being printed in the resulting accidental order. See also aleatory, collage. 

	18. 
	cyberpunk 
	a phase of American *SCIENCE FICTION in the 1980s and 1990s most often associated with William Gibson's novel Neuromancer (1984) and its sequels, and with the work of Bruce Sterling, who edited Mirrorshades: The Cyberpunk Anthology (1986). By contrast with earlier mainstream science fiction, which commonly implied a Utopian confidence in technological progress, cyberpunk fiction is influenced by the gloomier world of hard-boiled detective fiction and by film noir thrillers; it foresees a near future in which sinister multinational corporations dominate the 'cyberspace' (that is, the world computerized information network) upon which an impoverished metropolitan populace depends. 

	19. 
	Dadaism
	Dadaism, an *AVANT-GARDE movement of anarchic protest against bourgeois society, religion, and art, founded in 1916 in Switzerland by Tristan Tzara, a Rumanian-born French poet. Usually considered to have originated in Zurich, the Dadaist movement and its loose network of artists spread across Europe as well as into other countries, with New York becoming the primary center of Dada in the United States. 

	20. 
	deconstruction
	a philosophically sceptical approach to the possibility of coherent meaning in language, initiated by the French philosopher Jacques Derrida form of philosophical and literary analysis, derived mainly from work begun in the 1960s by the French philosopher Jacques Derrida, that questions the fundamental conceptual distinctions, or “oppositions,” in Western philosophy through a close examination of the language and logic of philosophical and literary texts. 

	21. 
	detective story 
	= crime fiction type of popular literature in which a crime is introduced and investigated and the culprit is revealed. The first detective story was “The Murders in the Rue Morgue” by Edgar Allan Poe, published in April 1841. 

	22. 
	Ebonics 
	also called African American Vernacular English (AAVE), formerly Black English Vernacular (BEV), dialect of American English spoken by a large proportion of African Americans. Ebonics is a vernacular form of American English used in the home or for day-to-day communication rather than for formal occasions. 

	23. 
	eclectic
	in philosophy and theology, the practice of selecting doctrines from different systems of thought without adopting the whole parent system for each doctrine. Now the word usually means ‘wide-ranging in taste’ or ‘drawing upon a large number of sources and influences’.

	24. 
	epistolary novel
	a novel written in the form of a series of letters exchanged among the characters of the story, with extracts from their journals sometimes included. 

	25. 
	essay
	a short written composition in prose that discusses a subject or proposes an argument without claiming to be a complete or thorough exposition. 

	26. 
	existentialism
	a current in European philosophy distinguished by its emphasis on lived human existence.

	27. 
	expressionism
	a general term for a mode of literary or visual art which, in extreme reaction against *REALISM or *NATURALISM, presents a world violently distorted under the pressure of intense personal moods, ideas, and emotions: image and language thus express feeling and imagination rather than represent external reality (of German origin).

	28. 
	feminist literature
	is fiction or nonfiction which supports the feminist goals of defining, establishing and defending equal civil, political, economic and social rights for women. 

	29. 
	folktale
	a story passed on by word of mouth rather than by writing, and thus partly modified by successive re-tellings before being written down or recorded. The category includes *LEGENDS, *FABLES, jokes, *TALL STORIES, and fairy tales or *MARCHEN. Many folktales involve mythical creatures and magical transformations. 

	30. 
	fragmentation
	a series of literary techniques used to subvert the wholeness and completion associated with traditional stories, e.g.: the introduction of multiple endings, breaking up texts into short fragments or sections, separated by space, numbers, symbols, etc.

	31. 
	frame story 
	a story in which another story is enclosed or *EMBEDDED as a 'tale within the tale', or which contains several such tales. 

	32. 
	Fugitives 
	a group of young poets and critics formed shortly after World War I at Vanderbilt University in Nashville, Tenn., some of whom later became distinguished men of letters. The group, led by the poet and critic John Crowe Ransom, devoted itself to the writing and discussion of poetry and published a bimonthly magazine, The Fugitive (1922–25), edited by poet Allen Tate. Other important members of the group were the poet, essayist, and critic Donald Davidson and the novelist and poet Robert Penn Warren. Outstanding selections from the magazine were collected in the Fugitive Anthology (1928). Acutely aware of their Southern heritage, the Fugitives advocated a form of literary regionalism, concentrating largely on the history and customs of the South in their work. Many of the Fugitives went on to become leaders in the Agrarian movement of the 1930s, which sought to resist the inroads of industrialism by a return to the agricultural economy of the Old South. Their views were published as a symposium in I’ll Take My Stand (1930).

	33. 
	futurism
	a short-lived *AVANT-GARDE movement in European art and literature launched in 1909 by the Italian poet Filippo Marinetti in the first of many Futurist manifestos. Futurism violently rejected all previous artistic traditions and conventions along with accepted grammatical rules, in an attempt to express the dynamism and speed of the 20th-century machine age. Its new poetic techniques included typographic experiments and the composition of poems made up of meaningless sounds. 

	34. 
	Harlem Renaissance 
	a notable phase of black American writing centred in Harlem (a predominantly black area of New York City) in the 1920s. The movement included the poets Langston Hughes, Jean Toomer, Countee Cullen, and Claude McKay, continuing into the 1930s with the novels of Zora Neale Hurston and Arna Bontemps. It brought a new self-awareness and critical respect to black literature in the United States. 

	35. 
	iceberg theory
	(also known as the "theory of omission") is the writing style of American writer Ernest Hemingway. When he became a writer of short stories, he retained this minimalistic style, focusing on surface elements without explicitly discussing underlying themes. Hemingway believed the deeper meaning of a story should not be evident on the surface, but should shine through implicitly. 

	36. 
	Jazz Age
	(the Golden Twenties or the Roaring Twenties) the 20s in America (F.S. Fitzgerald), mood of instability, impulsiveness, hedonism – desire to find escape in pleasures. 

	37. 
	kitsch 
	rubbishy or tasteless pseudo-art of any kind. 

	38. 
	literary criticism
	the reasoned consideration of literary works and issues. It applies, as a term, to any argumentation about literature, whether or not specific works are analyzed. 

	39. 
	Little Theatre movement
	began around 1912 as a revolt against the big theatres, such as those on Broadway in New York City, whose main interest was making money. Little theatre, movement in U.S. theatre to free dramatic forms and methods of production from the limitations of the large commercial theatres by establishing small experimental centres of drama.

	40. 
	lost generation 
	the term is used in reference to the young men killed in WWI but also about the young men who survived but were broken, physically mutilated, morally crippled, lost and disoriented in their life, could not adapt themselves. Writers of “Lost Generation” witnessed events of WWI and couldn't overcome psychological problems, traumas, were disappointed with American society, they rebelled against traditional values, disapproved of innovations, felt loneliness and frustration (literature of disillusionment). The coining of the phrase is traditionally attributed to Gertrude Stein and was then popularized by Ernest Hemingway in the epigraph to his novel The Sun Also Rises. 

	41. 
	magic realism
	a kind of modern fiction in which fabulous and fantastical events are included in a *NARRATIVE that otherwise maintains the 'reliable' tone of objective realistic report. 

	42. 
	mainstream
	is the common current thought of the majority. It includes all popular culture and media culture, typically disseminated by mass media. The opposite of the mainstream are subcultures, countercultures and cult followings. It is often used as a pejorative term by subcultures who view ostensibly mainstream culture as not only exclusive but artistically and aesthetically inferior.

	43. 
	melodrama
	a popular form of sensational drama that flourished in the 19th-century theatre, surviving in different forms in modern cinema and television. The term, meaning 'song-drama' in Greek, was originally applied in the European theatre to scenes of mime or spoken dialogue accompanied by music. In early 19th-century London, many theatres were only permitted to produce musical entertainments, and from their simplified plays—some of them adapted from *GOTHIC NOVELS—the modern sense of melodrama derives: an emotionally exaggerated conflict of pure maidenhood and scheming villainy in a plot full of suspense. 

	44. 
	metafiction
	fiction about fiction; or more especially a kind of fiction that openly comments on its own fictional status. 

	45. 
	metanovel
	A story within a story is a literary device in which one character within a narrative himself narrates. A story within a story can be used in all types of narration: novels, short stories, plays, television programs, films, poems, songs, and philosophical essays.

	46. 
	metatheatre (metadrama)
	drama about drama, or any moment of self-consciousness by which a play draws attention to its own fictional status as a theatrical pretence. Normally, direct addresses to the audience in *PROLOGUES, *EPILOGUES, and *INDUCTIONS are metadramatic in that they refer to the play itself and acknowledge the theatrical situation; a similar effect may be achieved in *ASIDES 

	47. 
	montage technique
	(collage technique, kaleidoscopic technique). By skillfully weaving together narration, stream of consciousness, biographies of representative figures, and quotations from newspapers and magazines, Dos Passos portrayed the first three decades of the 20th century in America. (the techniques of the movies) collage – a work assembled wholly or partly from fragments of other writings, incorporating *ALLUSIONS, quotations, and foreign phrases. Originally applied to paintings with pasted-on elements, the term has been extended to an important kind of *MODERNIST poetry. 

	48. 
	muckraking
	muckraking journalism – penetrating investigative reporting that documented social problems and provided an important impetus to social reform (-> 1900-1914 Muckraker era). The muckrakers' work grew out of the yellow journalism. Inexpensive, popular magazines like McClure's, Everybody's and Cosmopolitan sent their reporters out to find the wrong-doers of politics and business. The job of these “Muckrakers” was to print the truth, however unpleasant, in their magazines. They quickly moved from magazine articles to books. Upton Sinclair The Jungle (1906)

	49. 
	multiculturalism
	the principle of not only tolerating but also respecting different religions and cultures and encouraging them to coexist harmoniously—tends to undermine the traditional culture of any country that tries to put it into practice. It also encourages the excesses of “political correctness”—that is, an overly acute sensitivity to offending people of other backgrounds, outlooks, and cultures. 

	50. 
	naturalism
	a more deliberate kind of *REALISM in novels, stories, and plays, usually involving a view of human beings as passive victims of natural forces and social environment. 

	51. 
	New Criticism 
	a movement in American literary *CRITICISM from the 1930s to the 1960s, concentrating on the verbal complexities and ambiguities of short poems considered as self-sufficient objects without attention to their origins or effects. The name comes from John Crowe Ransom's book The New Criticism (1941), 

	52. 
	novella
	a fictional tale in prose, intermediate in length and complexity between a *SHORT STORY and a *NOVEL, and usually concentrating on a single event or chain of events, with a surprising turning point. 

	53. 
	nursery rhyme
	a traditional verse or set of verses chanted to infants by adults as an initiation into rhyme and verbal rhythm. Most are hundreds of years old, and derive from songs, proverbs, riddles, *BALLADS, street cries, and other kinds of composition originally intended for adults, which have become almost meaningless outside their original contexts. 

	54. 
	one-act play
	Self-evidently a dramatic work consisting of only one act. Usually short (a playing time of fifteen to forty minutes is about normal). Very rare before late in the 19th c. though there are many earlier examples of shortish plays which could qualify as one-act plays, and the after-piece popular in the 18th c. was a kind of one-act play. However, towards the end of the 19th c. an increasing number of small experimental theatres greatly encouraged the development of the one-act drama as a form in its own right and it was often used as a curtain raiser (q.".).Since that period it has flourished and is as popular as ever, though seldom used as a curtain raiser. A more common practice now is to present two or three one-act plays by way of a double or triple bill. A one-act play is the dramatic equivalent of a short story and tends to concentrate on a single episode or situation and as a general rule has only two or three characters. In theme, mood and subject the range is considerable - from farce to tragedy. 

	55. 
	oral tradition
	the passing on from one generation (and/or locality) to another of songs, chants, proverbs, and other verbal compositions within and between non-literate cultures; or the accumulated stock of works thus transmitted by word of mouth. *BALLADS, *FOLKTALES, and other works emerging from an oral tradition will often be found in several different versions, because each performance is a fresh improvisation based around a 'core' of narrative incidents and *FORMULAIC phrases. 

	56. 
	parable
	a brief tale intended to be understood as an *ALLEGORY illustrating some lesson or moral. 

	57. 
	parody 
	a mocking imitation of the *STYLE of a literary work or works, ridiculing the stylistic habits of an author or school by exaggerated mimicry. 

	58. 
	pastiche 
	a literary work composed from elements borrowed either from various other writers or from a particular earlier author. The term can be used in a derogatory sense to indicate lack of originality, or more neutrally to refer to works that involve a deliberate and playfully imitative tribute to other writers. Pastiche differs from *PARODY in using imitation as a form of flattery rather than mockery, and from *PLAGIARISM in its lack of deceptive intent. A well-known modern example is John Fowles's novel The French Lieutenant's Woman (1969), which is partly a pastiche of the great Victorian novelists. . 

	59. 
	postcolonial literature
	a category devised to replace and expand upon what was once called Commonwealth Literature. As a label, it thus covers a very wide range of writings from countries that were once colonies or dependencies of the European powers. 

	60. 
	realism
	a mode of writing that gives the impression of recording or 'reflecting' faithfully an actual way of life. 

	61. 
	regionalism
	local colour, style of writing derived from the presentation of the features and peculiarities of a particular locality and its inhabitants. 

	62. 
	romance 
	a fictional story in verse or prose that relates improbable adventures of idealized characters in some remote or enchanted setting; or, more generally, a tendency in fiction opposite to that of *REALISM. 

	63. 
	romantic irony
	a kind of literary self-consciousness in which an author signals his or her freedom from the limits of a given work by puncturing its fictional illusion and exposing its process of composition as a matter of authorial whim. 

	64. 
	saga
	the Norse name for various kinds of prose tales composed in medieval Scandinavia and Iceland and written down from the 12th century to the 14th. These usually tell of heroic leaders—early Norse kings or 13th-century bishops—or of the heroic settlers of Iceland in the 9th and 10th centuries; others, like the Volsunga saga, relate earlier legends. The emphasis on feuds and family histories in some famous sagas like Njals saga has led to the term's application in English to any long family story spanning two or more generations: this may take the form of a lengthy novel like D. H. Lawrence's The Rainbow (1915) or of a novel-sequence (see roman-fleuve) such as John Galsworthy's The Forsyte Saga (1922). 

	65. 
	science fiction
	a popular modern branch of prose fiction that explores the probable consequences of some improbable or impossible transformation of the basic conditions of human (or intelligent nonhuman) existence.

	66. 
	sentimentalism
	is the practice of being sentimental, or the tendency to be governed by feelings instead of reason.

Sentimental novel (also called novel of sentiment or novel of *SENSIBILITY), an emotionally extravagant *NOVEL of a kind that became popular in Europe in the late 18th century. 

	67. 
	short story
	a fictional prose tale of no specified length, but too short to be published as a volume on its own, as *NOVELLAS sometimes and *NOVELS usually are. A short story will normally concentrate on a single event with only one or two characters, more economically than a novel's sustained exploration of social background. 

	68. 
	slave narrative
	a written account by an escaped or freed slave of his or her experiences of slavery. A special American form of autobiography, the slave narrative appeared as an important kind of abolitionist literature in the period preceding the Civil War. The outstanding example is the Narrative of the Life of Frederick Douglass (1845). 

	69. 
	Southern literature
	Southern literature consists of writing about the American South (the geographical component of Southern literature) a strong historical consciousness, which is closely connected to an awareness of place (the Civil War – “the bitter cup of defeat”, > pessimistic, European); an agricultural tradition going back to plantation times; the existence of an oral story-telling tradition; tense relationships between the blacks and the whites; certain themes – slavery (racial issues), the American Civil War, and Reconstruction. a strong focus within Southern literature on the significance of family, religion, community in one's personal and social life; strange concepts of God and responsibility to family, home and region; the use of black and Southern dialects; an all-penetrating sense of the grotesque. 

	70. 
	structuralism
	a modern intellectual movement that analyses cultural phenomena according to principles derived from linguistics, emphasizing the systematic interrelationships among the elements of any human activity, and thus the abstract *CODES and *CONVENTIONS governing the social production of meanings.  

	71. 
	surrealism
	an anti-rational movement of imaginative liberation in European (mainly French) art and literature in the 1920s and 1930s, launched by Andre Breton in his Manifeste du Surrealisme (1924) after his break from the *DADA group in 1922

	72. 
	symbolism
	a loosely organized literary and artistic movement that originated with a group of French poets in the late 19th century, spread to painting and the theatre, and influenced the European and American literatures of the 20th century to varying degrees. Symbolist artists sought to express individual emotional experience through the subtle and suggestive use of highly symbolized language.

	73. 
	tall tale
	or tall story, a humorously exaggerated story of impossible feats. Several tall stories attributed to the German Baron Munchhausen appeared in the 1780s, but the form nourished in the *ORAL TRADITION of the American frontier in the 19th century, several tall tales being published by Mark Twain, George Washington Harris, and others. 

	74. 
	transcendentalism
	a broad, philosophical movement in New England during the romantic era (peaking between 1835 and 1845). It stressed the role of divinity in nature and the individual’s intuition and exalted feeling over reason Transcendentalism – a broad, philosophical movement in New England during the romantic era (peaking between 1835 and 1845). The movement was based on a fundamental belief in the unity of the world and God. It stressed the role of divinity in nature and the individual’s intuition and exalted feeling over reason. Transcendentalists believed that man can find truth through his own feelings and intuition rather than through logic. Transcendentalists believed that society and its institutions – particularly organized religion and political parties – ultimately corrupted the purity of the individual. They had faith that people are at their best when truly “self-reliant” and independent. 

	75. 
	tropes 
	a *FIGURE OF SPEECH, especially one that uses words in senses beyond their *LITERAL meanings. 

	76. 
	war novel
	World War II produced a large number of war novels belonging to the naturalistic tradition. Usually they show the ugliness and horror of war in a realistic manner. They are naturalistic because they study the effect of war on soldiers and on ordinary people. Although the novelists hate war, they rarely show any particular kind of "political consciousness". 

	77. 
	Zeitgeist
	the German word for 'time-spirit', more often translated as 'spirit of the age'. It usually refers to the prevailing mood or attitude of a given period. 


